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Born: Shanghai, 14 July 1940 b4 F o KOFEES X OBEIC O Wi, 1958-1963
studied in Shanghai Conservatory of Music L& 4422F¢, majoring in musicology, especially
in theory of traditional Chinese music EJFEEH MR, 2558 After graduation, worked
in Shanghai Musical Publishing House g 44Hifith as editor of music & 4&#wHE (1963-
1972) and for Ganan Song and Dance Ensemble #5rd#$%E as a conductor and composer
(1972-1978). 226 Then re-studied in Nanjing Art College FA HUZ T EEEE (1978-1981)
and was awarded master’s degree by China Academy of Arts HBZAiTHFFERE (1982). #ki
Since 1981 until present he has been teaching at China Conservatory of Music H [ 544225,
including serving as Assistant of President FtfW)j#, Curator of Library and Chinese Music
Archives [EZEfER & FHEFLEEREELE R, Director of the Research Institute of Music &
Lt 92 P T X and the Chief of the Research Division fiff %% il 4 &% . Presently, he is
functioning as a tutor of doctorial students. H T, i iFEICH7z>T 5,

KOEZBM EOFEIZIRICREI NS Z L idh . BN ORIGRE & omEEE%mE L
TXUUL T E RN R IR S — i D #5217 5 L 72, His academic influences have by no
means been limited to Beijing; but rather, his efforts of establishing bridges between various
regions domestic and abroad made significant contributions to development of
ethnomusicology in general. This attitude named by himself “cultural pluralism” is well
reflected in his service as the chairman for the Institute for Traditional Music in China H'[&
4% 4422 ) as the first liaison officer of China chapter of International Council for
Traditional Music, as the first secretary general of Asia-Pacific Society of Ethnomusicology
KR 44528, and as associate editor-in chief of Music Study & %44/f%¢. His contribution
to a Japanese publication, [H[E—HEREDOHERE | GFOETR ; [EBHEE HAKOHLE -
TYTOER] AL 1989 4:185-198) “Music of the Han Chinese” Nippon no ongaku,
Azia no ongaku Musics of Japan, Musics of Asia (Iwanami Shoten) was made certainly along

this line.



FHUD W FCHERA LW ISR & LTI 5 2 & 3% %> 5 72, The institutions and
scholars that have invited him to deliver lectures include: Chinese University of Hong Kong
FHEFSUREE (1985, Prof. Dr. Pen-Yeh Csao B AKiR); The Society for Promoting Chinese
Culture F#LIE#EE in Hong Kong (1985, Prof. Jao Tsung-1 £%7% i ); Humboldt-
Universitit, Berlin (1989, Prof. Christian Kaden); Freie Universitit, Berlin (1989, Dr. Josef
Kuckertz); Museum fiir Volkerkunde, Berlin, (1989, Prof. Dr, Artur Simon); Institut fiir
Vergleichende Musikwissenschaft (1989, Prof. Dr. Max Peter Baumann); Universitit Essen
(1989, Prof. Dr. Helmut Schaffrath): Academia SINICA H 907kt (Taiwan &) (1990,
Prof. Chuang Ying-Chang #5%%), National Taiwan Normal University [B37 & A K2

(Taiwan) (1990, Prof. Hsu Tsang-Houei 7 & ); Durham University (1995, Prof. Dr.
Robert Provine); University of Oxford (1995, Prof. Glen Dudbridge); National Taiwan
University 37 5 KE: (Taiwan) (2004, Prof. Dr. Shen Dong %), B{TLH# B % b 19
TeFHEREECIE, MEEEITEBNIC D BlD U o AL AU 2 D 720 DI FERT 2 A4 1 H i
BlIE% L 7z, From 2001-2010, he worked as a fulltime professor at Nanhua University F#E A
£ in Taiwan B (Prof. Chou Chun-yi JE#fi—), during which time the reconstructing
activities in Chinese #%% at Nanhua University must have influenced him and led to
establishment of a large-scale institution dedicated to #%% covering various historical
periods in Chinese history. In January 2011, % %% fiff 3¢ # .b as attached to China
Conservatory of Music H[E & 44520t was established, where he together with Chou Chun-
yi JE#fi— and Xie Jia-xin #FE3% is now making efforts in its early days as a center for
reconstructions of yayue M4 in different periods and areas of Chinese culture.
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Kl % AN L 2 DB R BT IC T o CRIBE SR 2w L 72 d D, 4) HEENEEGRD
IR C BN RN LIER L 723 @ & 72 5, Professor SHEN Qia’s contributions to
ethnomusicology in academic terms are versatile, which can be grasped in the next section
“Main Works”. They can be roughly classified into four groups: 1) descriptive studies dealing
with various music traditions of the Han Chinese; 2) monographic studies of the music
cultures based upon fieldworks among more than thirty ethnic minorities of China; 3)
methodological detailed discussions of ethnomusicology in general, introducing Western and
Japanese representative works to Chinese ethnomusicologists with remarkable attitudes to
absorb and/or digest them from Chinese perspectives; and 4) his own concrete proposals and
applications in the field of musical morphology.
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B wo M EBEA T L 2D LI 7% %5, The last-mentioned studies can be
represented by what is now generally recognised and known as the “yingiang theory”.
According to this theory, each yingiang as the minimum structural unit consists of tou ¥H
(lead), ti # (nucleus) and wei /& (ending). Starting from this basic assumption, he analyses
traditional Chinese music in its own terms, leading to even higher levels of music expressions,
rather than relying upon Western concepts and methods of musical morphology and semantics

such as “tones, motifs, and phrases”.

(FAFERERZPL 3 RIRKEALEH B Professor, Nanhua University; Professor emeritus, Osaka
University)

WIEKEEZEIE Main Works by Professor SHEN Qia

(FrimsEE—, —JxFHE) “Several Events’ Facts on A-bing and Some Others” Fg 525 £
FtZ4Rk The Journal of Nanjing Arts College, 1980 II: 42-47.

(A R S B2 B i 7 & i %EAl) “Address to Nationwide Forum for Ethnomusicology”
(on behalf of the College President Huang You-kui #§/&%%). R 27EEEE2# The Journal
of Nanjing Arts College, 1980, 11:4.

(& EEm) “The Yingiang Theory (a longer abstract)” 4422 BE 22385 The Journal of
Central Conservatory of Music 1982 1V:13-21 and 1983 1:3-12. Republished in
Ethnomusicology Collected Works by Shanghai Literature & Arts Press _b i SCE H it
1989. Its shorter abstract republished by Union Music Hié & %%, Hong Kong # ik, 1987-
1988. Its shorter abstract translated in English by Chang Gang (Abstracts of Articles from the
Journal of Central Conservatory of Music H 9% 4452 FE 223 1980-1990 4F &m SCE R,
1980~1989).

(R 8422 E) “The Problems on Ethnomusicology” & 44#/F%% Music Study, 1982 IV:33-
40

(U0 T4H) “A Biography of Shen Xin-gong” & 44#/f%¢ Music Study, 1983 IV:54-64, 95.
(RIGERENEH 28 —BEEEREENLEMEIEFE) “The Urgent priority of

Ethnomusicology: Its Necessity and Significance Editing Musical Ethnography” i [5] & %%
China Music, 1984 I11:26-28.



(RfEE 428 ) “An Introduction of Method on Ethnomusicology” H B & %% £2
Musicology in China, 1986 1:62-77,11:92-102, 111:57-67.

(RN LEEER )5 4481) “Ethnomusicologists’ Outlook on Music” & 440f%¢ Music Study,
1987 1:66-74. (il.0T.4E3) “A Chronicle of Shen Xing-gon’s Life” HJi i $422 ¢ 224 The
Journal of Central Conservatory of Music, 1987 1V:28-32.

“Characteristics of Ying Qiang &% Functions p(t), d(t), c(t)” The 20th World Conference
of ICTM, (1989, Schladming, Austria).

(HEEE NBARS & 84t 2T A X R H UL NE)  “Behavior Model on Musical Conceptions
of Jinuo people and its Cultural Intention” The Collected Works of International Conference
of Chinese Music {[EIFEH B & S4tft il &y S EE) 271-289, Hong Kong 1988, edited by The
Chinese Music Archives of The Chinese University of Hong Kong & SCRKER B & 44 &
FHE and The Research Institute of Ethnomusicology in Hong Kong # ¥ R & Y4t 5e &,
published by Shandong Education Press [ E Hifilktt, 1989.

B a2 X —— 0 Y64 The Father of School Songs—Mr. Shen Xin-gong ¥ /[»
T..China Music Press FHE%EY (Taiwan 5i) 1990.

“Traditional Chinese Music and Its Future: What We Can Do?” TOKUMARU Yosihiko et alii
(eds.) Tradition and Its Future in Music : Report of SIMS 1990 Osaka. Fourth Symposium of
International Musicological Society (Tokyd; Osaka: 1991):165-168

(ErFLEER EE#EZ50) “The Investigations of Instruments Kingdom in Yunnan” Chinese
Musicians AV Publisher H7[E& 4458 & % Hiflkth, 1990. (Visual documents, two volumes, 360

minutes) .

(R 84E21-4) “Ten Years of Ethnomusicology in China” 1990’ Music Yearbook of China
rh [ B 44 A, 1990:338-355.

“Jtit Beijing” = 2 —27'm — v HFERKF I Japanese edition of New Grove Dictionary
of Music and Musicians, 1991 (Japan) 16:80 (BHaR1#%77 : f# /731 translated and edited by
NAKA Mamiko).
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(AR SE B U F 2 ) “The ‘U Road of Sino-Musical Thought in the 20th
Century” HE40F%¢ Music Study, 1994 11:67-74

(B S5 L S M B —— R $4 82— f T E2) “Double Angle Observation of
Musical Culure—A Kind of New Orientation on Ethnomusicology” 9t Z 4422k £ The

Journal of the Central Conservatory of Music, 1995 I11:18-21.

(R 84E2Eh ) “Ethnomusicology in China” Dynamics of Asian Music—Tradition and
Its Modification (Published by Japan National Museum of Ethnology and The Asia Pacific
Society for Ethnomusicology, 1995) pp. 199-205,. Revised version, Musicology in China H
[ B 44EE ) 1996 111:5-21, Transported with response by Jonathan J. Stock, in The Journal of
Music in China, Initial issue, 1999 The United States of America:7-38.

(CEER A BRI RIS 2 PRV E I Z %) “On Practice and Significance of the
‘Double Angle Observation’ Method in Ethnomusicology” H[E #4452 Musicology in China,
1998 1I:65-85.

(R L8 {L ) “Traditional Music and National Policy on Culture” China Music
% 4%, 1998 111:23-25,43.

(BRI, B, WEE = R R & 430{L)  “The Musical Cultures of Three
Populations: Di-Qiang, Yue-Pu and Miao-Yao in South China” 44t 5¢£2# The Journal of
Music Research VIII (The Annuals of The Music Research Institute of National Taiwan
Normal University [&37. & #ERli#E A S 950927, 1999):105-118.

(BRI EEHE L) B+ h B E S 282 £ 8 (The 11th ITMC, 2000 Xijiang #758) .
“An Idea of Mine on Music Education” An announcement at the 11th Conference of The

Institute for Traditional Music in China.

(FRLEE A 8L Bt M9 3K) “Tinuo People’s Music and Their Songs” FFEZATHFFE National
Arts Research, 2001 I11:23-30 .

“The Minorities’ Musics in Southern China” TOKUMARU Yosihiko et alii (eds.) The Garland
Encyclopedia of World Music, Volume 7, 2001:485-493.
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Ancestors’ Consanguineous Marriage and Its Related Narrations on Jinuo’s History, Society

and Culture. EiEHSHIIRtE Shanghai Music Publishing House 2004.

QGBI ML EIE)  “Prof. Shen Qia 1A s Talking about Reconstruction of Yayue”
(interviewer Xu Tian-xiang fRRFf). ARE4% People’s Music 2009 I1:72-75.

(R AE 2 R YL B0 IR S 44 582 2 35 T 8E) 2010 A Y4585 “Some
Problems about Descriptive Morphology of Music: as a Branch of Ethnomusicology”

Musicology Forum in Taiwan, 2010.
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